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Conditions of Sale 
[1] 


All bids are to be PER LOT as numbered in the catalogue. 


[2] 
The highest bidder to be the buyer. In all cases of disputed bids the lot shall 


be resold, but the auctioneer will use his judgment as to the good faith of all 
claims, and his decision shall be final. 


[3] 


Any bid which is not commensurate with the value of the article offered, or 
which is merely a nominal or fractional advance, may be rejected by the auc- 
tioneer if in his judgment such bid would be likely to affect the sale injuriously. 


[4] 


The name of the buyer of each lot shall be given immediately after the sale 
thereof, and when so required, each buyer shall sign a card giving the lot 
number, amount for which sold, and his or her name and address. @ A deposit 
at the actual time of the sale shall be made of all or such part of the purchase 
prices as may be required. If the two foregoing conditions are not complied 
with, the lot or lots so purchased may at the option of the auctioneer be put 
up again and resold. 
[5] 


‘Title passes upon the fall of the auctioneer’s hammer, and thereafter the 
property is at the purchaser’s risk, and neither the owner nor the Company 
is responsible for the loss of, or any damage to any article by theft, fire, break- 
age, however occasioned, or any other cause whatsoever. 


[6] 

Articles not paid for in full and not cailed for by the purchaser by noon of 
the day following that of the sale may be turned over by the Company to 
some carter to be carried to and stored in some warehouse until the time of 
the delivery therefrom to the purchaser, and the cost of such cartage and stor- 
age and any other charges will be charged against the purchaser, and the risk of 
loss or damage occasioned by such removal or storage will be upon the pur- 
chaser. @In any instance where the bill has not been paid in full by noon 
of the day following that of the sale, the Company reserves the right, any 
other stipulation in these conditions of sale to the contrary notwithstanding, 
in respect to any or all lots included in the bill, at its option, either to cancel 
the sale thereof or to resell the same at public or private sale without further 
notice for the account of the buyer and to hold the buyer responsible for any 
deficiency sustained in so doing. 


[E] 











CONDITIONS OF SALE—continued 


: 
[7] 
Unless the sale is advertised and announced as an unrestricted sale, or a sale 
without reserve, owners reserve the right to bid. 
[8] 
The Company exercises great care to catalogue every lot correctly and 
endeavors therein and also at the actual time of the sale to point out any 
error, defect, or imperfection, but guaranty is not made either by the owner 
or the Company of the correctness of the description, genuineness, authenticity 
or condition of any lot, and no sale will be set aside on account of any incor- 
rectness, error of cataloguing or imperfection not noted or pointed out. Every 
lot is sold “as is” and without recourse. 


[9] 


Buying or bidding by the Company for responsible parties on orders trans- 
mitted to it by mail, telegraph, or telephone, if conditions permit, will be 
faithfully attended to without charge. Any purchases so made will be subject 
to the foregoing conditions of sale. Orders for execution by the Company 
should be given with such clearness as to leave no room for misunderstanding. 
Not only should the lot number be given, but also the title, and bids should 
be stated to be so much for the lot. If the one transmitting the order is 
unknown to the Company, a deposit must be sent or reference submitted. 
Shipping directions should also be given. 

[10] 
All articles sold will be subject, in addition to the purchase price, to the 
New York City Sales Tax to be paid by the purchaser, unless the purchaser 


delivers to the Company the requisite certificate that the article was purchased 
for re-sale. 





[11] 
The Company will afford every facility for the employment of carriers and 
packers by the purchasers, but will not be responsible for any damage arising 
from the acts of such carriers and packers. 


eee CONDITIONS OF SALE CANNOT BE ALTERED 
EXCEPT BY AN OFFICER OF THE COMPANY 


ARTHUR SWANN, DIRECTOR OF BOOK AND PRINT DEPARTMENT 
Sales conducted by 
HIRAM H. PARKE, OTTO BERNET, A. N. BADE, AND H. E. RUSSELL, JR. 
Telephone PLAZA 3-1269 . Cable ArtcaL or ANDAUCTION 
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Catalogue Numbers 1 to 221 Inclusive 


E. A. ABBEY anp F. S. CHURCH 


Pipes Pye A eAND, Cl U ROH? Kes: 
I. THREE DrAwInNcs. 
Two book illustrations by Abbey, one pen and ink, the other in pencil 
and wash. Mermaid and Sea-lion, pen and ink by F. S. Church, All 
signed. Framed. 


HENRY ALKEN 
ENGLISH: 1816-1831 
ALKEN, HENRY 
2. IpEAs. Pencil drawing. 
Fine finished pencil for one of the “Ideas, Accidental and Incidental”. 
Illustrates the following caption: “J have and Idea that this is our 
Yeoman Cavalry races, & that the Horses are positively rode by the 
owners.’ Framed. Height, 7% inches; width, 8% inches 


AMERICAN ARTISTS 


AMERICAN ARTISTS 

3. ANIMAL SUBJECTS. 
Study of Sheep by Gutzon Borglum. Crag, the Ram, by Ernest 
Seton-Thompson. Wildcat, by Charles Livingston Bull. All signed. 


Framed. 


AMERICAN ETCHERS 


AMERICAN ETCHERS 
4. Four ETCHINGS AND A LITHOGRAPH. 
Conquestidores ; Arizona Cowboys; and Crossing the Painted Desert, 
by Edward Borien. Sand and Cactus, by George E. Burr. The Old 
Pioneer, lithograph by W. Hubert Dunton. All signed proofs. 
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AMERICAN ILLUSTRATORS 


AMERICAN ILLUSTRATORS 
5. EicHT DRraAwincs. 
Mr. Pipp and his Daughters, pen and ink by Charles Dana Gibson. 
Rubber, pen and ink by James Montgomery Flagg. American Girl, 
pencil and wash by Harrison Fisher. Portrait, black and red chalk 
by Albert Sterner. And four others. All signed. Framed. 


AMERICAN ILLUSTRATORS 
6. EicHt Drawincs. 
‘The originals for various stories of the 1890s by Jessie Wilcox Smith, 
Robert Blum, Albert Herter, B. W. Clinedinst, and others. All 


signed. Framed. 


AUBREY BEARDSLEY 


ENGLISH: 1872-1898 


BEARDSLEY, AUBREY 
7, THEATRE AUDIENCE. India ink. 
A striking drawing (unidentified), showing a section of the audience 
in the orchestra and box stalls. Signed with initials. Framed. 
Fleight, 10% inches; width, 8 inches 


BEARDSLEY, AUBREY 
8. KNIGHT AND Pace. India ink. 
Small drawing probably a vignette for “Morte D’Arthur’’. Framed. 
Fleight, 5 inches; width, 3Y% inches 


MAX BEERBOHM 


ENGLISH CONTEMPORARY 


BEERBOHM, MAX 
9. Hay Caine. Pencil and water-color. 
A splendid example of Beerbohm’s caricature. Signed “Max”. 
Framed. Height, 12 inches; width, 7 inches 


GEORGE BELLOWS 


AMERICAN: 1882-1925 
BELLOWS, GEORGE 
10. ARTIST'S EveNING. Lithograph. 
Bellows Cat. No. 34. Proof, signed in pencil. FINE IMPRESSION on 
Japan paper. Limited. 


FRANK W. BENSON 


AMERICAN CONTEMPORARY 





[NUMBER II | 


BENSON, FRANK W. 
11. Prntarts. Dry-point. 
Paff No. 105. Published State. Proof, signed in pencil. VERY FINE 
IMPRESSION. Edition limited to forty-nine proofs, of which this is 
IN OPEL Re 


EXTREMELY RARE. Probably Benson’s greatest plate. 


[See illustration ] 
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BENSON, FRANK W. 
12. Nan. Dry-point. 
Paff No. 43. Published State. Proof, signed in pencil. FINE IM- 
PRESSION. Edition limited to twenty-eight proofs. 
VERY RARE. The edition was to be thirty-five, but due to signs of wear on 
the plate only twenty-eight were printed. 


BENSON, FRANK W. 
13. THE GUNNERS’ BLIND. Etching. 
Paff No. 204. Published State. Proof, signed in pencil. FINE IM- 
PRESSION. Edition limited to 150 proofs. 


BENSON, FRANK W. 
14. DARKENING SKY. Dry-point. 
Paff No. 253. Published State. Proof, signed in pencil. FINE IM- 
PRESSION. Edition limited to 150 proofs. 


BENSON, FRANK W. 
15. ETCHINGS AND Dry-POINTs BY FRANK W. BENSON. 
An Illustrated and Descriptive Catalogue. With an original etch- 
ing by Mr. Benson (in each vol.) and reproductions of all the plates. 
Compiled and Arranged by Adam E. M. Paff. 4 vols., 4to boards, 
cloth backs. Boston: 1917, 1919, 1923, 1929 
‘The EXTREMELY RARE COMPLETE SET of which vols. 1 and 2 are almost un- 
procurable. The edition was limited to 275 copies of the first two volumes, 


525 of the third volume, and 600 of the fourth. Each has a signed etching 
by the artist. 


ALBERT BESNARD 
FRENCH: 1849-1935 
BESNARD, ALBERT 
16. LA FEMME AU VAsE. Etching. 
Godefroy No. 96. Proof, signed in pencil. FINE IMPRESSION. Edi- 
tion limited to seventy-five proofs. 


BESNARD, ALBERT 
17. Eve. Etching. 
Godefroy No. 98. Proof, signed in pencil. FINE IMPRESSION on old 


paper. 


EDMUND BLAMPIED 


ENGLISH CONTEMPORARY 


BLAMPIED, EDMUND 
18. APERITIF. Dry-point. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited to one 
hundred proofs. 


BLAMPIED, EDMUND 
19. JERSEY MitKmaip. Dry-point. 
Proof, signed in pencil. FINE mPRESSION. Edition limited. 


BLAM PIED, EDMUND 
20. MapnaMe Dupre. Dry-point. 
Proof, signed in ink. FINE IMPRESSION. Edition limited to 
hundred proofs. 


BLAMPIED, EDMUND 
21. A Horipay Mornine. Dry-point. 
Proof, signed in ink. FINE Impression. Edition limited to 
hundred proofs. 


- BLAMPIED, EDMUND 

22. THE Ciper BarreL. Dry-point. 
Proof, signed in ink. FINE IMPRESSION. Edition limited to 
hundred proofs. 


BLAMPIED, EDMUND 
23. Horses Eatinc Hay. Dry-point. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited to 
hundred proofs. 


BLAMPIED, EDMUND 
24. THE STABLE. Dry-point. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited. 


MUIRHEAD BONE 
SCOTTISH CONTEMPORARY 
BONE, MUIRHEAD 
25. THE ArT GALLERY, GLASGOW EXHIBITION. Etching. 
Dodgson No. 107. Published State. FINE IMPRESSION. 


BONE, MUIRHEAD 
26. Distant Oxrorp. Dry-point. 


one 


one 


one 


one 


Dodgson No. 195. Published State. Proof, signed in pencil. FINE 


IMPRESSION. 


FRANK BRANGWYN 
ENGLISH CONTEMPORARY 
BRANGWYN, FRANK 
27. SaAtLors. Lithograph. 
Proof, signed in pencil. 


BRANGWYN, FRANK 
28. ‘Tower Brince. Etching. 
Proof, signed in pencil. FINE IMPRESSION on Japan paper. 
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CHARLES E. BROCK 


ENGLISH CONTEMPORARY 


BROCK, CHARLES E. 
29. “Two Book ILLUSTRATIONS. Pen and water-color. 
The first in pen and water-color illustrates the caption: “Just to 
leave a piece of paper on the table.’ The second in pen and ink 
illustrates “The Time when Christmas boxes and jokes are given.” 


Both signed and dated. Framed. 


GERALD LESLIE BROCKHURST 


ENGLISH CONTEM PORARY 


BROGKH URS PAGE Reais a, 
30. Anais II. Etching. 
Proof, signed in pencil. VERY FINE IMPRESSION. Edition limited to 
III proofs. 


HABLOT KNIGHT BROWNE (“PHIZ”’) 


ENGLISH: 1815-1882 


BROWNE, HABLOT KNIGHT 
31. Two ILLUsTRATIONS TO HooK’s “FATHERS AND SONS”. Original 
pencil drawings. 
The original finished pencil drawings for the plates: “Jnterview be- 
tween George Grindle and Ellen’, and “Sandy Bruff and Mrs. Smy- 
lar’. One signed with initials. Published in 1840. 
Height, 8Y% inches; width, 5% inches 


BROWNE, HABLOT KNIGHT 
32. THE INEBRIATE; THE PHILOSOPHER. T'wo pencil drawings. 
The first a sketch on thin paper for the engraver, humorous in sub- 
ject and signed with initials; the second, also humorous, depicts the 
philosopher in meditation, oblivious to the attentions of a flock of 
geese and the curious interest of a donkey. Signed “Phiz”’. Both 
framed. 


FELIX BUHOT 


FRENCH: 1847-1898 


BUH Oise Ie. 
33. THE Crock Tower. Etching, dry-point. 
Bourcard No. 156. VERY GOOD IMPRESSION on heavy paper. 


BUHOISRERILX 
34. Convor FUNEBRE AU BOULEVARD DE CLicHy. Etching. 
Bourcard, No. 159. COUNTER PROOF of an early state. 
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JACQUES CALLOT ann ANTONIO CANALE 
FRENCH: 1592-1635; ITALIAN: 1697-1768 
CALLOT, JACQUES ann CANALE, ANTONIO 
35. Two Views or Paris; THE BatrLe; House witH THE INSCRIP- 
TION. Four etchings. 
The first three by Callot, and the latter by Canaletto. All good im- 
pressions. 


Duplicates from the Boston Museum and the Budapest Museum. 


SIR DAVID YOUNG CAMERON 
SCOTTISH CONTEMPORARY 
CAMERON, DAVID YOUNG 
36. LocH Orcuy. Dry-point. 


Proof, signed in pencil. VERY FINE IMPRESSION. Edition limited. 
Extremely rare. 


CAMERON, DAVID YOUNG 
37. A Roap In Tuscany. Pen and ink drawing. 
Original drawing executed in India ink. Signed. Framed. 
Height, 8 inches; width, 12 inches 


MARY CASSATT 
AMERICAN: 1855-1926 
CApoA Ll MARY 
38. Devant L’Atre. Soft ground and aquatint. 
Proof, from the Degas Collection, with the stamp on the back. 


EXTREMELY RARE. Only recorded print was in the Degas sale in 1918. 


CONTEMPORARY ILLUSTRATORS 


CONTEMPORARY ILLUSTRATORS. 
39. ErcHtT Drawincs. Pen, pencil and wash. 
Eight original drawings for illustrations by Heath Robinson, Myr- 
bach, Guerin, Clinedinst, and others. Six framed. 


COROT and FORTUNY 


COROT anp FORTUNY 
40. ENVIRONS DE RoME; THE Farrier. J'wo etchings. 
Proofs on thin Japan paper and on India paper. Mounted. 
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GEORGE CRUIKSHANK 


ENGLISH: 1792-1878 
CRUIKSHANK, GEORGE 
41. Huntinc JoHN Dory. Pencil and water-color. 

The original sketch for the illustration in Bentley’s Miscellany, 1842. 
It represents John Holdfast, the Bow Street officer, serving Mr. 
Muckmore with a warrant charging him with high treason. Signed 
in ink, and with the title given as “Hunting John Dore”. 

Fleight, 6% inches; width, 5 inches 


CRUIKSHANK, GEORGE 
42. Over PopULATION, SUSPENSION VILLAS. Pen and water-color. 
Probably the preliminary study for one of the full-page plates in the 
Comic Almanack for 1854. Signed in full and marked original sketch, 
with many marginal notes and sketches. Framed. 


Fleight, 7% inches; width, § inches 


CRUIKSHANK, GEORGE 
43. Whuic Poor Laws. Pencil drawing. 
Large preliminary sketch for a caricature of a political nature, a satire 
on the poor laws of the period. Probably unpublished. On the back 
is pasted a ship reading: “Original drawing by George Cruikshank, 
with the kindest regards of C. E. Norton.” 
Height, 14 inches; width, 21 inches 


ARTHUR B. DAVIES 
AMERICAN: 1862-1928 
DAVIES, ARTHUR B. 
44. KNEELING Nupe. Pastel drawing. 

Fine study of a kneeling figure, her body turning to the left, with 
right arm outstretched, her left arm reaching down to touch her heel 
with the fingertips. Signed. Framed. 

Height, 16 inches; width, 11% inches 


WARREN DAVIS 
AMERICAN CONTEMPORARY 
DAVIS, WARREN 
45. THE Trio; WINDBLowN. Two Etchings. 
Proofs, signed in pencil. FINE IMPRESSIONS. 


DAVIS, WARREN 
46. Dryap; THE BALLoon Dance. Two etchings. 
Proofs, signed in pencil. FINE IMPRESSIONS. 


DAVIS, WARREN 
47. THE CRESCENT; THE SQUIRREL. Two etchings. 
Proofs, signed in pencil. FINE IMPRESSIONS. 
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HILAIRE GERMAIN EDGAR DEGAS 


FRENCH: 1834-1917 


DEGAS, H. G. EDGAR 
48. Au Louvre: MuSsEE pEs ANTIQUES. Aquatint. 
Delteil No. 30. Fifth State of six. FINE mpRESSION. Framed. Very 
rare. 


DEGAS, HG EDGAR 
49. FemMME Nuke Depout A sa Torvcerre. Lithograph. 
Delteil No. 57. Only State. Proof, signed in pencil. Framed. 


EXTREMELY RARE. Said to be one of only two known impressions. 


DEGAS, H. G. EDGAR 
-  §0. La SorTIE DU Bain. Lithograph. 
Delteil No. 64. Fifth State of five. VERY FINE PROOF. Framed. 
Very rare. 


ALBRECHT DURER 
GERMAN: 1471-1528 
DURER, ALBRECHT 
51. THE LAMENTATION OVER THE DeEApD Curist. Woodcut. 
Bartsch No. 12. Good impression on old watermarked paper. Slight 
trace of fold. 


KERR EBY 
AMERICAN CONTEMPORARY 
EBY, KERR 
52. PoLpErro, No. 2. Etching. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited to ninety 


proofs. 


EBY, KERR 
53. Gypsies, Epsom Downs. Etching. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited. 


HEDLEY FITTON 
ENGLISH: 1859-1929 
PiielON SH EDLEY 


54. THE Founper’s Toms, WINCHESTER CATHEDRAL. Etching. 
Proof, signed in pencil. FINE IMPRESSION. Margin lightly foxed. 


JOHN FLAXMAN 


ENGLISH: 1755-1826 
FLAXMAN, JOHN 
55. THE Kino HIMSELF INITIATEs TO POWER. Pen and ink drawing. 


A fine outline drawing illustrating Pope’s Odyssey, Book 3, line 564. 
Framed. Height, 8% inches; width, 12% inches 


2) 


JEAN LOUIS FORAIN 


FRENCH: 1852-1931 





[NUMBER 56] 


FORAIN, JEAN LOUIS 
56. Lz Bon SAmariTAIN. Etching. 
Guérin No. 49. Third State. Proof, signed in pencil. VERY FINE 
IMPRESSION, with the state indicated by the artist. Framed. 


[See illustration | 


FORAIN, JEAN LOUIS 
57. A BULLER. Etching. 
Guérin No. 11. Proof, signed in the plates. FINE IMPRESSION. 


FORAIN, JEAN LOUIS 
58. Le GomMEUx au Bouquet. Etching. 
Guérin No. 2. Signed in the plate. FINE IMPRESSION on heavy paper. 


IO 








[NUMBER 59] 


FORAIN, JEAN LOUIS 
59. La MiracuL&e A Lourpes. Etching. 
Proof, signed in pencil and marked “Jer état’ by the artist. FINE 
IMPRESSION. Framed. 


[See illustration | 


FORAIN, JEAN LOUIS 
60. LA MApDONE ET LES ENFANTES. Etching. 
Guérin No. 73. First State. Proof, signed in pencil. FINE IMPRES- 
SION. Framed. 


FORAIN, JEAN LOUIS 
61. Croguis Parisiens. Etching. 
Proof, signed in the plate. FINE IMPRESSION. 
From the Beurdeley collection. 


FORAIN, JEAN LOUIS 
62. FEMME NUE, ASSISE SUR SON LIT, DE FAcE. Etching. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited to twenty- 
five proofs. Framed. 


Il 


FORAIN, JEAN LOUIS 
63. Le Désespoir pE L’Accuské. Etching. 
Proof, signed in pencil and marked “Epreuve unique” by the artist. 
Framed. 


FORAIN, JEAN LOUIS 
64. Témors A L?AupIENCE. Soft ground etching. 
Trial proof, signed in pencil with note by the artist: ““epreuve d’essai, 
1909.” FINE IMPRESSION on heavy paper. Framed. 


FORAIN, JEAN LOUIS 
65. FEMME AssiseE. Lithograph. 
Guérin No. 61. Proof printed in red and black. Signed with red 
crayon. 


FORAIN, JEAN LOUIS 
66. ErupE DE FEMME NUE. Lithograph. 
Proof, signed in the stone. FINE IMPRESSION. 


FORAIN, JEAN LOUIS 
67. PorTRAIT OF RENOIR. Lithograph. 
Proof, signed in pencil. FINE IMPRESSION on Japan paper. Framed. 


FORAIN, JEAN LOUIS 
68. PorTrRAIT DE COLETTE WILLY. Lithograph. 
Proof, signed in pencil. FINE IMPRESSION. Framed. 


FRENCH ARTISTS 


FRENCH ARTISTS 
69. ‘THREE DRAWINGS. 
The Market Place, Nice, pencil by T. F. Simon. Children Building 
Sand Castles, pen and wash by Bernard B. De Monvel. ‘Chez le 
Critique Influent’, pen and ink by Caran d’Ache. All framed. 


ARTHUR B. FROST 
AMERICAN: 1851-1928 
FROST, AR EHUReB: 
70. WINTER GOLF. Wash drawing. 
On a snow-covered course a group of enthusiasts indulge in their 


favorite game under difficulties. Signed. Framed. 
Fleight, 17% inches; width, 25% inches 
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BROS AR DHURIB: 
71. BIJAH, THE Coon Doe. Sepia wash drawing. 
A disreputable bewhiskered native sits on a log in the autumn woods. 
‘Bijah’, his dog, lies curled in sleep at his feet. Signed lower right. 
Height, 21% inches; width, 18 inches 


Published in the Century Magazine, August, 1898. 


ETHEL GABAIN 
FRENCH CONTEMPORARY 


GABAIN, ETHEL 
72. LE Don pE LA MaritE; LE LorGNon; GarrocHe. Three litho- 
graphs. 
Proofs, signed in pencil. All FINE IMPRESSIONS on Japan paper. 
Limited. 


ERIC GILL ann ROCKWELL KENT 


AMERICAN CONTEMPORARY 


GILL, ERIC anp KENT, ROCKWELL 
73. THREE WoopcutTs. 
The Nativity by Eric Gill; Child and Lamb, and The Imperishable, 
by Rockwell Kent. All signed proofs. 


FREDERICK L. M. GRIGGS 
ENGLISH CONTEMPORARY 
GRIGGS, F. L. M. 


74. ST. BoToLpH’s Brince. Etching. 
Proof, signed in pencil. FINE IMPRESSION of the finished state. 


F. J. DE GOYA Y LUCIENTES 


SPANISH: 1746-1828 


GOVASY LUCIEN TES Fo Je DE 
45. St AMANECE, Nos Vamos (Plate 71 of “Los Caprichos.”). Etching 
and aquatint. 
Delteil No. 108. Third State of three. FINE IMPRESSION. 


Duplicate from the Berlin Museum, with the stamp on the back. 


WALTER GREAVES 
ENGLISH CONTEMPORARY 
GREAVES, WALTER 
76. James McNeiw WHIsTLER. Ink and wash drawing. 
Portrait of Whistler in top hat, wearing a frock coat and carrying a 
cane. Signed. Framed. Height, 14 inches; width, 8 inches 


A note pasted on the back, signed by Walter Greaves, acknowledges this 
drawing as his work. 
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SIR FRANCIS SEYMOUR HADEN 


ENGLISH: 1818-1910 


HADEN, SIR FRANCIS SEYMOUR 
77. KENSINGTON GaRDENS (‘The Small Plate). Etching dry-point. 
Harrington No. 12. Third State of three. Proof, signed in pencil. 
FINE IMPRESSION. 


HADEN, SIR FRANCIS SEYMOUR 
78. KENSINGTON GARDENS (The Small Plate). Etching. 
Harrington No. 12. Third State of three. FINE IMPRESSION on old 
paper. 


HADEN, SIR FRANCIS SEYMOUR 
79. KENSINGTON GARDENS (The Small Plate). Etching. 
Harrington No. 12. Vhird State of three. FINE IMPRESSION on thin 
Japan paper. Framed. 


HADEN, SIR FRANCIS SEYMOUR 
80.. Mytron Hatt. Etching. 
Harrington No. 14. Published State. FINE EARLY PROOF on Japan 
paper. 


HADEN, SIR FRANCIS SEYMOUR 
81. ComsBE Bottom; Harry KELLY’s PUTNEY. Two etchings. 
Harrington No. 32. First State of three; and, Harrington No. 117. 
Published State. Signed proofs. FINE IMPRESSIONS. Framed. 


HADEN, SIR FRANCIS SEYMOUR 
82. THE HoLiy FIELD; AMSTELODAMUM. Two etchings. 
Harrington No. 43. Second State, early impression printed in red 
and black; Harrington No. 33. First State. Proofs, signed in pencil. 
FINE IMPRESSIONS. 


HADEN, SIR FRANCIS SEYMOUR 
83. THE Two Asses. (Three impressions). 
Harrington No. 50. First, Second and Third States. The second or 
intermediate state has the artist’s initials in pencil, attested by F. 
Goulding the printer. All FINE IMPRESSIONS. 


HADEN, SIR FRANCIS SEY MOUR 
84. “THE HOUSE OF THE SMITH; CARDIGAN BripGeE. Two etchings. 
Harrington No. 63 and 67. Both first States of two. FINE IMPRES- 
SIONS. 


HADEN, SIR FRANCIS SEYMOUR 
85. KENARTH, (SOUTH WaALEs). Etching. 
Harrington No. 64. Only State. Proof, signed in pencil. Fine IM- 
PRESSION. 
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HADEN, SIR FRANCIS SEYMOUR 
86. SHEPPERTON. Etching. 
Harrington No. 80. Only State. Proof signed in pencil. 


HADEN, SIR FRANCIS SEYMOUR 
87. “THE THREE SISTERS. Etching. 


Farrington No. 129. Second State. Proof, signed in pencil. FINE 
IMPRESSION. 


HADEN, SIR FRANCIS SEYMOUR 
88. BATTERSEA BripGe. Etching. 


Farrington No. 135. First State of three. Proof signed in pencil. 
FINE IMPRESSION. 


- HADEN, SIR FRANCIS SEYMOUR 
89. BATTERSEA BripGe. Etching. 


Harrington No. 135. Second State of three. Proof signed in pencil. 
FINE IMPRESSION. 


HADEN, SIR FRANCIS SEYMOUR 
90. CHALLOW FARM; WAREHAM Bripce. Two etchings. 
Harrington Nos. 175 and 176. Both Published States. Proofs, signed 
in pencil. FINE IMPRESSIONS. Framed. 


HADEN, SIR FRANCIS SEYMOUR 
g1. A LANCASHIRE River. Etching. 
Harrington No. 215. Second State. Presentation proof with signed 
inscription: “T’o Charles E. West in pleasant remembrance of 1883.” 
FINE IMPRESSION. 


CHILDE HASSAM 
AMERICAN CONTEMPORARY 
HASSAM, CHILDE 
92. THE CHURCH Tower, PortsMouTH. Etching. 
Proof, signed with initials. FINE IMPRESSION on old paper. 


HASSAM, CHILDE 
Osa) ory s, Cos Cog. Etching. 
Proof, signed with initials. FINE IMPRESSION on old paper. 


HASSAM, CHILDE 
94. THE ATHENAEUM, PortsMouUTH. Etching. 
Proof, signed with initials. FINE IMPRESSION on old paper. 


Foe Vi. CE TILIOW 
95. CHIMNEYS, PORTSMOUTH. 
Proof, signed with initials. FINE IMPRESSION on old paper. 
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HASSAM, CHILDE 
96. EASTHAMPTON. Etching. 
Proof, signed with initials. FINE IMPRESSION on old paper. 


HASSAM, CHILDE 
97. West Point. Etching. 
Proof, signed with initials. FINE IMPRESSION. 


HASSAM, CHILDE 
98. Lonpon Twiticut. Pastel drawing. 
A clever pastel impression. Signed and dated 1897. Framed. 
Height, tt inches; width, 8 inches 


ARTHUR WILLIAM HEINTZELMAN 


AMERICAN CONTEMPORARY 


HEINTZELMAN, ARTHUR WM. 
99. THE SHAWL. Etching. 
Proof, signed in pencil. First State. Fine impression. 


From the Bloomingdale collection. 


HEINTZELMAN, ARTHUR WM. 
100. AQUAFORTISTE. [Catalogue of the complete work] 
Preface de Campbell Dodgson. Portrait and illustrations. 2 vols., 
4to, wrappers, uncut. Paris: Marcel Guiot, 1928 


Edition limited to 325 copies. 


HEINTZELMAN, ARTHUR WM. 

101. SCULPTURE DE PiskE. Etching. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited to one 
hundred proofs. 


HEINTZELMAN, ARTHUR WM. 
102. UN MENpIANT; UN PECHEUR DE ST. VALERY. Two etchings. 
Proofs, signed in pencil. FINE IMPRESSIONS. Limited. 


WILLIAM HOGARTH 
ENGLISH: 1697-1764 
HOGARTH, WILLIAM 
103. THE RAKE’s Procress. Pen and sepia wash drawing. 

The final finished design used for transfer to the copper. The details 

of this drawing are so well known as to need no description here. It 

is beautifully executed and finished to the last degree. Framed. 
Height, 12% inches; width, 13 inches 


Drawings by Hogarth are of the greatest rarity. 
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ILLUSTRATORS 
PeeUS LRATORS 
104. NINE DRAWINGS. 
Three pen and ink drawings by Louis Rhead. Pencil studies and 
autograph letter by Byam Shaw. Nude study by Everitt Shinn. 
Brown chalk drawing of an angel by Simeon Solomon; and others. 


All signed. Farmed. 


CHARLES SAMUEL KEENE 
ENGLISH: 1823-1891 
REENE, CHARLES S. 
105. Six DRAWINGS FoR PUNCH. Pen and ink. 
Humorous subjects, unidentified, but in all probability used in 


“Punch”. All framed. 


TROY KINNEY 
AMERICAN CONTEMPORARY 
KINNEY, TROY 
106. ADELINE GENEE; SOPHIE PFLANZ. Four dry-points. 
Trial proofs and Published States of each. Signed in pencil. FINE 
IMPRESSIONS. 


RUNNEYS? EROY 
107. “TWELVE Dry-PoINTs. 
Signed proofs, fine impressions of the following: Pavlowa in Car- 
men; Adolf Bohm in Prince Igor; Footlight; Pastora Imperia; The 
Seventh Veil; Pavlowa and Volinin; Roshanara, trial proof; Fokina 
in Salome; Les Sylphides; Fokine and Fokina; Moonlight; and 
Mice He PW aeAciine lot: 


KINNEY, TROY 
108. “TWELVE Dry-POINTS. 
Signed proof, fine impressions of the following: Soul of the Vine; 
Viva Andalucia; Pavlowa Gavotte; Nymph, trial proof; Little 
Arab; Gipsy of Sevilla; Pastorale; Young Echo; Nymph; Tottola 
Valencia, trial proof; Summer Day; The Fairy Wand. A fine lot. 


KINNEY, TROY 
109. FOURTEEN DRy-POINTS. 
All signed proofs, fine impressions of the following: Zephyr; Swal- 
lows; The Turtle; April; Youth; The Serenade; Pas de Trois; 
Provoquanye; Bacchante; Columbine Ecoute; Allegro; Arcadia; 
Breath of Spring; and Youth. A fine lot. 
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SIR GODFREY KNELLER 


ENGLISH: 1646-1723 


KNELLER, SIR GODFREY 


110. 


PORTRAIT OF THE ARTIST. Red Chalk. 


A fine self-portrait representing the artist at about half-length, 
turned to left, the head almost full front. Long curly hair falling 
over the shoulders, right hand holding draped cloak. Red chalk 
heightened with white. Oval. Framed. 

Height, 13 inches; width, 10% inches 


JOHN LEECH 


ENGLISH: 1817-1864 


LEECH, JOHN 


ellie 


Heaps. Pencil drawing. 


A humorous design representing twelve gentlemen’s heads expressing 
various emotions, merriment, hauteur, disgust, astonishment, etc., 
skilfully grouped together and surmounted by the head and shoulders 
of a laughing individual with arms outstretched. Beneath are three 
cleverly drawn horses’ heads and that of a donkey. Lettered in ink 
“Heads”, and signed with initials, dated London 1835. Framed. 
Height, 13 inches; width, 8% inches 
A delightful example of Leech at his best. An autograph inscription at the 
bottom reads: “Drawn for me by my friend Jack Leech, J. B. D |enton].” 


JOHN LEECH ann RANDOLPH CALDECOTT 


LEECH, JOHN snp CALDECOTIe RANDOLPH 
112. THREE Drawincs. Pen and ink, pencil and water-color. 


Two of the drawings, those by Leech, are originals for “Punch”. 
That by Caldecott is of a humorous hunting accident. All framed. 


ALPHONSE LEGROS 


FRENCH: 1837-1911 


LEGROS, ALPHONSE 
113. BEGGAR WITH A CRUTCH AND His Hat In Hanp. Etching. 


Proof, signed in pencil. FINE IMPRESSION. Rare. 


LEGROS, ALPHONSE 
114. THE WAYFARER; SELF Portrait. Etching and lithograph. 


Both good impressions of the published states. 
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AUGUSTE LEPERE 
FRENCH: 1849-1918 
PEPERE, AUGUSTE 
115. Le GRAND MARCHE AUX PomMMEs. Etching. 

Fine proof of the First State, signed in ink with note “Jer State 
tirage 5 epreuves, No. 5”. In addition there is a two-line pencil note 
by the artist concerning his pen and ink signature above. Fine impres- 
sion. Framed. 


BEPERE, AUGUSTE 
116. L’EGLisE DE Jouy LE MoutTieEr; LE Paysaciste. Etching and wood- 
cut. 
Both signed proofs and limited to thirty-five impressions. Framed. 


WILLIAM AUERBACH LEVY 


AMERICAN CONTEMPORARY 


LEVY, WILLIAM AUERBACH 
117. THEODORE Dreiser. Etching. 
Proof, signed in pencil. FINE IMPRESSION on thin Japan paper. 


MARTIN LEWIS 
AMERICAN CONTEMPORARY 
LEWIS, MARTIN 
118. FooTBRIDGE, FIFTH Ave. Etching. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited. 


LEWIS, MARTIN 
119. East Sipe, Nicut. Etching. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited. 


Awarded the Chicago Society of Etchers’ First Prize. 


JAMES McBEY 
SCOTTISH CONTEMPORARY 
McBEY, JAMES 
120. TETUAN. Etching. 
Hardie No. 138. Published State. Proof, signed in ink and num- 
bered “X XII”. FINE imprREssion. Edition limited to fifty-six proofs. 


McBEY, JAMES 
121. STONEHAVEN. Etching. 
Hardie No. 145. Published State. Proof, signed in ink and num- 
bered “VI”. FINE mmpRESSION. Edition limited to fifty proofs. 


McBEY, JAMES 

122. SPRING, 1917. Dry-point. 
Hardie No. 177. Published State. Proof, signed in ink and num- 
bered “A. 14”. FINE IMPRESSION. Edition limited to seventy-six 


proofs. 


McBEY, JAMES 
123. THe Desert or SINAI. Etching. 
Hardie No. 184. Published State. Proof, signed in ink and num- 
bered “VIII”. FINE ruvpression. Edition limited to seventy-six 


proofs. 


McBEY, JAMES 

124. THe Sirk Dress. Dry-point. 
Hardie No. 188. Published State. Proof, signed in ink and num- 
bered “XLVIIIT’. FINE mvpression. Edition limited to fifty-six 


proofs. 


McBEY, JAMES 
125. Marcotr as Lopokova. Dry-point. 
Hardie No. 189. Published State. Proof, signed in ink and num- 
bered “X XXV”. FINE IMPRESSION. Edition limited to seventy-six 


proofs. 


McBEY, JAMES 
126. THe PIANist. Dry-point. 
Hardie No. 190. Published State. Proof, signed in ink and num- 
bered ‘““A 13”. VERY FINE IMPRESSION. Edition limited to seventy- 
six proofs. 


McBEY, JAMES 
127. ZERO—A 60 POUNDER OPENING Fire. Dry-point. 
Hardie No. 201. Published State. Proof, signed in ink and num- 
bered “A 13”. FINE IMPRESSION. Edition limited to seventy-six 
proofs. 


McBEY, JAMES 
128. Apri, IN Kent II. Etching. 
Proof, signed in ink and numbered “II”. VeERy FINE IMPRESSION. 
Edition limited to forty-five proofs. Very rare. 


McBEY, JAMES 
129. “THE Lower Poot, Lonpon. Water-color. 
Original water-color drawing showing a wide reach of the Thames 
with barges and other shipping. Signed and dated August 1928. A 
very fine drawing. Height, 11 inches; width, 18 inches 


EDOUARD MANET 
FRENCH: 1832-1883 
MANET, EDOUARD 
130. L’INFANTE Marcurrite. Etching after Velasquez. 
Delteil No. 14. Only State. Proof on heavy paper. 
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MANET, EDOUARD 
131. BertTHE Mortsor. Etching. 
Delteil No. 41. Proof. FINE EARLY IMPRESSION. 


From the Beurdeley Collection, with the stamp. 


MANET, EDOUARD 
132. Les Petits GiTANos. Etching. 


Delteil No. 61. Only State. Proof, of which only two are recorded 
FINE IMPRESSION but spotted. 


From the Beurdeley and Barrion collections. 


MANET, EDOUARD 
133. Le Corpeau (THE RAVEN). Five lithographs. 
Delteil Nos. 90 to 94. India proofs illustrating Edgar Allen Poe’s 
“The Raven’. In the original printed wrapper with the text in 
English and French, translated by Stephen Mallarmé. Patisato 7s 


VERY RARE. One of 240 copies signed by the publisher and the artist. 


HENRI MATISSE 


FRENCH CONTEMPORARY 


MATISSE, HENRI 
134. DANSEUSE AU Miron. Lithograph. 


Proof, signed in pencil. FINE IMPRESSION on India paper. One of 
fifty numbered impressions. 


MORTIMER MENPES 


AUSTRALIAN 
MENPES, MORTIMER 
135. Portrait oF WHISTLER. Pencil drawing. 


A finely drawn portrait head, shown in profile to left wearing a 
monocle. Signed. Framed. A fine portrait drawn from life in Paris. 


Height, 9% inches; width, 7% inches 


CONTEMPORARY 


CHARLES MERYON 


FRENCH: 1821-1868 


MERYON, CHARLES 
136. La Morcug, Paris. Etching. 

Delteil-Wright No. 36. Fourth State of seven. GOOD IMPRESSION 

printed on India paper and laid down. 


MERYON, CHARLES 
137. La Pompe Notre Dame. Etching. 
Delteil-Wright No. 31. Seventh State of nine. Goopd IMPRESSION. 
Published in “L’ Artiste”. 


ZI 


MERYON, CHARLES 
138. CoL_LeceE Henri IV, Paris. Etching. 
Delteil-Wright No. 43. Fourth State of eleven. FINE IMPRESSION. 
Framed. Very rare in this early state. 


MERYON, CHARLES 
139. OCEANIE. Etching. 
Delteil-Wright No. 68. Fourth State of four. FINE IMPRESSION. 


MERYON, CHARLES 
140. SAN Francisco. Etching. 
Delteil-Wright No. 73. Fourth State of four. FINE IMPRESSION. 


JEAN FRANCOIS MILLET 
FRENCH: 1814-1875 
MILLET, JEAN FRANCOIS 
141. Le SEMEUR (THE Sower). Lithograph. 
Delteil No. 22. Second State of two. FINE PROOF in black ink on 
Japan paper. 


MILLET, JEAN FRANCOIS 
142. Le Boul. Etching. 
_ Delteil No. 17. Fifth State of five. FINE IMPRESSION on India paper. 


MILLET, JEAN FRANCOIS 
143. La CousEusE; LA BARATTEUSE. Two etchings. 
Delteil Nos. 9 and 10. Third States of three. FINE IMPRESSIONS. 


MISCELLANEOUS 
MISCELLANEOUS 
144. S1x PRINTs. 
Angélique et Médor, line engraving by DeLaunay. Admiral Kor- 
tenaer, engraved by Bloetling. Admiral De Liefde, engraved by C. 
Visscher ; and three others. All framed. 


MODERN ETCHERS 


MODERN ETCHERS 
145. Four ETCHINGS 
Les Coteaux de Saunois, by Leheutre. Ludgate Hill, by Walcot. 
Street Scene, by Schumacher. Return to the Trenches, by Nevinson. 
All signed proofs. Framed. 


MODERN ETCHERS 
146. Four ETCHINGS 
Nocturne, by A. B. Davies. W. B. Yeats, and Girl’s Head by Au- 
gustus John. Portrait by W. Strang. All signed proofs. 
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GEORGE MORLAND 
ENGLISH: 1763-1804 
MORLAND, GEORGE 
147. THE Woop GATHERERS. Pencil drawing. 
A fine pencil drawing representing a man, woman, and child gather- 
ing fagots. Large tree to the left and cottage in the background. 
Signed lower right. Framed. Height, 17 inches; width, 13% inches 


MAXFIELD PARRISH 


AMERICAN CONTEMPORARY 


PARRISH, MAXFIELD 
148. Four DRawIncs. 
Decorative cover design for Life, Christmas 1899. Illustration for 
Knickerbocker’s History of New York; and two other illustrations, 


unidentified. All framed. 


JOSEPH PENNELL 
AMERICAN: 1860-1926 
PENNELL, JOSEPH 
149. WaTERLOO Towers. Dry-point. 
Wuerth No. 417. Proof, signed in pencil. FINE IMPRESSION. 


EENNEULY JOSEPH 
150. Marxket Boats, AMIENS. Etching. 
Wuerth No. 487. Proof, signed in pencil. FINE IMPRESSION. 


PENNELL, JOSEPH 
151. FLOWER MarKET AND BuTTER Tower, ROUEN. Etching. 
Wuerth No. 463. Proof, signed in pencil, FINE IMPRESSION. 


PENNELL, JOSEPH 
152. THE LANpscaPeE oF Work. Etching. 
Wuerth No. 604. Proof signed in pencil. FINE IMPRESSION. Edi- 
tion: Probably forty proofs. 


RENNELL, JOSEPH 
153. Watt WHITMAN’S House. Etching. 
Wuerth No. 851. Proof, signed in pencil. FINE IMPRESSION on old 


paper. 


PENNELL, JOSEPH 
154. Extvet Bripce, DURHAM. Pen and ink drawing. 
Fine drawing showing two arches of the bridge, over which can be 
seen the houses of the town and a distant view of the cathedral. 
Signed. Framed. Height, 15 inches; width, 1414 inches 
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PENNELL, JOSEPH 
155. CATHEDRAL INTERIOR. Pen and ink drawing. 
A splendid view beautifully drawn. Shows the interior as seen from 
the huge carved doors, with the fine Gothic choir stalls to the right 
catching the light from the high windows above the altar. Unsigned. 
Framed. Height, 22 inches; width, 17 inches 


PENNELL, JOSEPH 
156. Hoveron CHURCH; A FARM IN THE Broapbs. Two wash drawings. 
The originals for illustrations of “Yachting on the Broads’, pub- 
lished in the Century Magazine. 


PENNELL, JOSEPH 
157. WELLS CATHEDRAL; VILLA IN FLORENCE. Two drawings. 
The first a sepia wash drawing, signed; size 17% by 22 inches. The 
second pen and ink, signed and dated, 1883; size 14 by 22 inches. 


JOSEPH PENNELL anp ALBERT E. STERNER 


PENNELL, JOSEPH anp STERNER, ALBERT E. 
158. DRAWINGS FOR ILLUSTRATIONS. 
The Canongate, Edinburgh, and Market Scene, France; original 
wash drawings by Pennell. Woman Reclining on a Bed, wash draw- 
ings by Albert Sterner. All for Century Magazine. 


BRADFORD PERIN 
AMERICAN CONTEMPORARY 
PERIN, BRADFORD 
159. ANS. WILLIAMS, NEw ENGLANDER; Davy JONES; PortRAIT. Three 
etchings. 
Signed proof. FINE IMPRESSIONS. 


CAMILLE PISSARRO 
FRENCH: 1830-1905 
PISSARRO, CAMILLE 
160. PORTRAIT OF CEZANNE. Etching. 
Delteil No. 13. Only State. Proof, with the artist’s stamp. Edition 
limited to seventy-five impressions. 


PISSARRO, CAMILLE 
161. PaysaGE Sous Bois, A L’HermitTaGE (PoONTOISE). Aquatint. 
Delteil No. 16. Fifth State of five. Proof, signed in pencil. VERY 
FINE IMPRESSION on Japan paper. Edition limited to fifty proofs. 


PISSARRO, CAMILLE 

162. RUE DAMIETTE, A ROUEN. Etching. 
Delteil No. 52. Second State of two. Proof, stamped with the 
artist's monogram in blue. One of thirty impressions on Holland 


paper. 
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PISSARRO, CAMILLE 

163. GARDEUSE D’Otrs. Etching. 
Delteil No. 76. Fourth State of four. Proof, signed in pencil and 
marked. “No. 3 Epreuve d’artiste’. FINE IMPRESSION on heavy old 
paper. 


PUNCH ILLUSTRATORS 


PUNCH ILLUSTRATORS 
164. NINE PEN AND INK DRawincs. 
Gladstone, by Harry Furniss. Nincompoopiana, by George Du Mau- 
rier. ‘The Naval Brigade, by R. Doyle. Errand Boys, by Phil May. 
Self-portrait also by Phil May; and four others. All framed. 


ARTHUR RACKHAM 
ENGLISH CONTEMPORARY 
RACKHAM, ARTHUR 
165. THE WITCH AND HER SuBJeEcTS. Pen and water-color. 
A fine example of the charming and whimsical subjects drawn by 
Rackham to illustrate some folk tale or fairy story. Signed. 
Height, 9 inches; width, 7 inches 


RACKHAM, ARTHUR 
166. “THE TREASURE AT THE END OF THE RAINBOW. Pen and ink. 
A charming example, illustrating the caption: “Quite a number of 
people were doing the supper mile.” Signed and dated. Framed. 
Height, 9% inches; width, 10% inches 


JACQUES REICH 
AMERICAN: XIX CENTURY 
meiCH  JACOUES 
167. PoRrTRAIT OF CHARLES DICKENS. Pencil. 
Portrait head of the great English novelist in later life. Signed. 
Framed. 


REMBRANDT VAN RIJN 
DUTCH: 1607-1669 
REMBRANDT VAN RIJN 
168. REMBRANDT AND HIS WIFE SASKIA. Etching. 
Bartsch No. 19, Hind No. 144. Second State of two. Signed in the 
plate and dated 1636. 


REMBRANDT VAN RIJN 
169. REMBRANDT WITH PLUMED Cap. (The oval plate). Etching. 
Bartsch No. 23, Hind No. 110. Third State of three. Signed in the 
plate and dated 1634. VERY FINE IMPRESSION. With good margin. 


25 


REMBRANDT VAN RIJN 
170. REMBRANDT IN A FLAT CaP WITH A SHAWL ABOUT HIS SHOULDERS. 
Etching. 
Bartsch No. 26, Hind No. 157. Second State of two. FINE IMPRES- 
SION. 


REMBRANDT VAN RIJN 
171. JOSEPH TELLING HIS DreEAmMs. Etching. 
Bartsch No. 37, Hind No. 160. Third State of three. Signed in the 
plate and dated 1638. VERY GOOD IMPRESSION. 


REMBRANDT VAN RIJN 
172. BEGGAR WoMAN LEANING ON A STICK. Etching. 
Bartsch No. 170, Hind No. 219. Second State of two. Signed in the 
plate and dated 1646. FINE IMPRESSION. With very wide margin. 


Duplicate from the Budapest Museum and St. Delhaes collections. 


REMBRANDT VAN RIJN 
173. STUDIES FROM THE NUDE: ONE MAN SEATED AND ANOTHER 
STANDING, A WOMAN AND CHILD LIGHTLY ETCHED IN THE BACK- 
GROUND. Etching. 
Bartsch No. 194, Hind No. 222. First State of three. FINE IMPRES- 
SION. Very rare. 


From the Von Lanna and H. S. Theobald collections. 


REMBRANDT VAN RIJN 
174. OLp MAN witTH a DivipEep Fur Cap. Etching. 
Bartsch No. 265, Hind No. 170. First State of three. Signed in the 
plate and dated 1640. Goop IMPRESSION. 


From the James Reiss and Peter Gellatly collections, with the monogram 
stamps on the back. 


REMBRANDT VAN RIJN 
175. Bust OF A BEARDLESS Man (REMBRANDT’S FaTHER).: Etching. 
Bartsch No. 307, Hind No. 84. Second State of three. Signed in 
the plate and dated 1631. FINE IMPRESSION. Framed. 


REMBRANDT VAN RIJN 
176. BEHEADING OF JOHN THE Baptist. Pen and ink drawing. 
An original pen and ink sketch in the artist’s most characteristic 
manner. ‘The central figure of the composition, S. John, kneels in the 
foreground, the executioner standing over him with uplifted sword 
ready to strike. Vo the left, a commanding figure in rich turban and 
splendid robes represents Herod; a servant kneels before him with 
the platter ready to receive the martyr’s head. Guards and spectators 
in the background. Height, 75% inches; width, 12 inches 


[See frontispiece | 
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FREDERIC REMINGTON 


AMERICAN: 1861-1909 


i 
i 





[NUMBER 177] 


REMINGTON, FREDERIC 
177. THE BrRavE CHEYENNES WERE RUNNING THROUGH THE FRostTy 
Hixts. Sepia wash drawing. 

A fine drawing representing a long column of Indians trudging 
through the snow-covered hills seeking escape from the relentless pur- 
suit of the U. S. Cavalry. Reproduced in Crooked Trails, opposite 

page 44. Published by Harpers, 1898. Signed. Framed. 
Height, 24 inches; width, 21% inches 


[See illustration | 
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REMINGTON, FREDERIC 
178. THe Water Ho ie. Monochrome in oil. 
Two buckskin clad scouts have reached the desert water hole, and 
one signals to a column of troops in the distance, while the other 
steps down to fill his cep. Their horses eagerly bend their heads to 
the water. Signed lower right. Canvas has a small hole. Framed. 


EDWARD ROOKER 
ENGLISH: 1712-1774 
ROOKER, EDWARD 
179. SCOTLAND YARD WITH PART OF THE BANQUETING HousE; A VIEW 
oF St. JAMES GATE, FROM CLEVELAND Row. Line engravings colored. 
A pair after P. Sandby. Published Dec. 31, 1766. Framed. A fine 


decorative pair. 


FELICIEN ROPS 
BELGIAN: 1833-1898 
ROPS, FELICIEN 
180. SEVEN ETCHINGs. Soft ground and otherwise. 
‘Two signed in full, four with initials, and one unsigned. 


ERNEST D. ROTH 
AMERICAN CONTEMPORARY 
ROTH, ERNEST D. 
181. Campo MARGHERITA; AMIENS. Two etchings. 
Proofs, signed in pencil and dated 1913 and 1915. FINE IMPRES- 
sions. Gilt frames. 


ROTHVERNES ID: 
182. PONTE VECCHIO, FLORENCE. Etching. 
Proof, signed in pencil. FINE IMPRESSION. 


ROTH ERNES Isp: 
183. CHARTRES; PopLars. Two etchings. 
Proofs, signed in pencil. FINE IMPRESSIONS. 


WILL ROTHENSTEIN 


ENGLISH CONTEMPORARY 


ROTHENSTEIN, WILL 
184. “wo Portraits. Lithograph. 
Subjects unknown, one printed in red and the other in black ink. 
Proofs signed in pencil. 
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THOMAS ROWLANDSON 


ENGLISH: 1756-1827 


ROWLANDSON, THOMAS 
185. THE OLp SoLpiers Home. Pen and water-color. 
In their red cotton night caps and long blue cloaks the old pensioners 
are grouped about the fire-place. Many phases of misery and the 
discomforts of old age are depicted. Bramec: 
Fleight, 5% inches; width, 8% inches 


JOHN RUSKIN 
ENGLISH: 1819-1900 
RUSKIN, JOHN 
186. THE CASTLE OF LAUFFEN. Pencil and water-color. 
After the painting by J. M. W. Turner. Signed with initials and 
dated 1857. Framed with the engraved plate of the same. 
Fleight, 6 inches; width, 7% inches 


WILLIAM MAKEPEACE THACKERAY 


ENGLISH: 1811-1863 


THACKERAY, WILLIAM MAKEPEACE 
187. FRONTISPIECE TO THE PARIS SKETCH BooK. Original pen and ink 
drawing. 
The finished pen and ink drawing for the engraved frontispiece of 
Vol. 1. Below in Thackeray’s hand appears the manuscript of the 
“Explanation of the Allegory: 


“Number 1's an ancient Carlist, Number 3 a Paris Artist, 
Gloomily there stands between them, Number 2 a Bonapartist, 
In the middle is King Louis Phillipe standing at his ease, 
Guarded by a loyal grocer, and a serjeant of police, 

4 ’s the People in a passion, 6 a Priest of pious mien, 
5 a gentleman of Fashion, copied from a Magazine.’ 


Height, 7% inches; width, 4% inches 


THACKERAY, WILLIAM MAKEPEACE 
188. THE Foorman. Pen and ink sketch. 
An original sketch of Thackeray’s favorite character, the footman, 
represented holding his staff of ofice and wearing a huge hat. Signed 
with initials. Framed. Height, 4 inches; width, 3 inches 
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WILLIAM MAKEPEACE THACKERAY (ArtrisuTeD To) 


THACKERAY, WILLIAM MAKEPEACE 
189. Not A PLEASANT LIKENESS. Pencil drawing. 
Humorous subject described on the back as above, in a hand probably 
that of Mrs. Ritchie, Thackeray’s daughter, with dialogue as fol- 
lows: “Child Log.—Oh Papa how like that monkey is to you. 
Papa Log.— My dear dont talk so loud when you come to Public 
places.’ Framed with double glass. 
Fleight, 5% inches; width, 5% inches 


From the Chaloner Smith collection. The portrait of the father is intended 
for Thackeray himself. 


HUGH THOMSON 
ENGLISH: 1860-1924 
THOMSON] HUGH 
190. “THREE DRAWINGS. 
Three illustrations, two in ink, and one in pencil. Those in ink are 
signed; that in pencil is a portrait of Harry Beckett as Bob Acres. 
All framed. 


HENRI DE TOULOUSE-LAUTREC 


FRENCH CONTEMPORARY 


TOULOUSE-LAUTREC, HENRI DE 
191. Mure. Marce._te LENpvrER. Lithograph printed in colors. 
Delteil No. 102. Second State of three. Stamped proof. Only one 
hundred impressions made of this state. 


TOULOUSE-LAUTREC, HENRI DE 
192. FEMME AU Tus. Lithograph printed in colors. 
Delteil No. 183. One of one hundred numbered impressions in colors. 


TOULOUSE-LAUTREC, HENRI DE 
193. FEMME sUR LE Dos. Lithograph. 
Deilteil No. 189. Proof, printed in sanguine on a green ground. One 
of one hundred numbered proofs. 


TOULOUSE-LAUTREC, HENRI DE 
194. PROGRAMME DU BENEFICcE Gémier. Lithograph. 
Delteii No. 221. First State of two. Proof, signed with crayon and 
dated 1898, with small sketch of an elephant and dog below. 


VARIOUS ETCHERS 


VARIOUS ETCHERS 
195. THREE ETCHINGS. 
Victor Hugo, by Rodin. Portrait of and Old Man, by Franklin T. 
es Stern Chase, by Philip Kappel. The last two are signed. All 
framed. 
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VARIOUS ETCHERS 
196. NINE PRINTS. 
Deux Danseuses, by Brouet. The Brook, Winter, and Marie of the 
Fields, by Lee Hankey. Two color etchings by J. C. Vondrous. The 
Fanciers Shop, by E. Willis Paige; and three others. 


VARIOUS ILLUSTRATORS 
VARIOUS ILLUSTRATORS 


107. NineE PEN AND INK DRaAwINGs. 
Humorous drawings by Kemble, Nast, Dirks, Newell, Hill, and 
others. Seven framed. 


JEAN VEBER 
FRENCH CONTEMPORARY 
VEBER, JEAN 
198. L’ INTERVIEW; Les Trois BarsBus; COIN DE ForrE; LE PHILOSOPHE; 
VERRE DE VIN. Five color lithographs. 
All signed proofs and limited editions. 


WILLIAM WALCOT 
ENGLISH CONTEMPORARY 
WALCOT, WILLIAM 
199. BaTTERY PLACE; Lower Broapway; Forty SECOND STREET; PARK 
AVENUE. Four etchings. 
Proofs, signed in pencil, Fine impressions. 


WALCOT, WILLIAM 
200. “THE ARTERIES OF GREAT BRITAIN. Five etchings. 
Proofs, signed in pencil. With the printed title and text by Neil 
Munro. In the original portfolio. London & New York, 1922 


LEVON WEST 
AMERICAN CONTEMPORARY 
WEST, LEVON 
201. THE GARDEN WALL, GLACIER NATIONAL PaRK. Etching and dry- 
point. 
Torrington No. 78. Early State. Proor, with the title in pencil but 
unsigned. FINE IMPRESSION. Edition limited to one hundred num- 
bered proofs. 


WEST, LEVON 

202. SAINT Mary’s Lake, GiLactER NATIONAL Park. Dry-point. 
Torrington No. 92. Second State of seven. Proor, signed in pencil 
with a note by the artist. FINE rMPRESSION. Edition limited to one 
hundred numbered proofs. 
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WEST, LEVON 

203. MOUNTAIN SLEET. Etching and dry-point. 
Torrington No. 121. Fifth State of six. Proof, signed in pencil. 
FINE IMPRESSION. Edition limited to one hundred numbered proofs. 


WEST, LEVON 
204. Dust. Etching and dry-point. 
Torrington No. 125. Third State of eleven. Proof, signed in pencil. 
FINE IMPRESSION. Edition limited to one hundred numbered proofs. 


JAMES ABBOTT McNEILL WHISTLER 


AMERICAN: 1834-1903 


WHISTLER, JAMES ABBOTT McNEILL 

205. STREET AT SAVERN. Etching. 
Kennedy No. 19. Fifth State of five. Proof on thin Japan paper. 
Has two small scratches, laid down. 


WHISTLER, JAMES ABBOTT McNEILL 

206. Lirrte ARTHUR; THE WINE Giass. Two etchings. 
Kennedy No. 9, Fifth State of five; and Kennedy No. 27, Second 
State of two. Both FINE IMPRESSIONS. Framed. 


WHISTLER, JAMES ABBOTT McNEILL 

207. THE UNSAFE TENEMENT. Etching. 
Kennedy No. 17, Fourth State of four. Proof on thin Japan paper- 
FINE IMPRESSION. 


WHISTLER, JAMES ABBOTT McNEILL 

208. “THE Rac GATHERERS’. Etching. 
Kennedy No. 23. Fifth State of five. Proof on Japan paper. FINE 
IMPRESSION. 


WHISTLER, JAMES ABBOTT McNEILL 

209. THE LIMEBURNER. Etching. 
Kennedy No. 46. Second State of two. Signed in the plate. FINE 
IMPRESSION, on thin Japan paper. 


WHISTLER, JAMES ABBOTT McNEILL 

210. THE LIMEBURNER. Etching. 
Kennedy No. 46. Second State of two. VERY FINE IMPRESSION. 
Framed. 


WHISTLER, JAMES ABBOTT McNEILL 

211. BILLINGSGATE. Etching. 
Kennedy No. 47. Seventh State of eight. Signed in the plate. Goop 
IMPRESSION. 
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WHISTLER, JAMES ABBOTT McNEILL 

212. ROTHERHITHE. Etching. 
Kennedy No. 66. Third State of three. VERY FINE IMPRESSION. 
Framed. 


WHISTLER, JAMES ABBOTT McNEILL 

213. FULHAM. Etching. 
Kennedy No. 182. Second State of two. Proof on Japan paper. 
FINE IMPRESSION. 


WHISTLER, JAMES ABBOTT McNEILL 

214. LirrLE Lonpon. Lithograph. 
Way No. 121. Proof on old paper. Only thirty impressions made of 
the original printing. 
From the collection of Miss Birnie Phillip, Whistler’s sister-in-law and the 
executrix of his estate. 


JACK BUTLER YEATS 
IRISH CONTEMPORARY 
fee lo. JACK B: 
215. Circus PEopLE [THE MAN ON THE FLYING TRAPEZE]. India ink 
and water-color. 
The trapeze artist, in his tights and doublet, and a clown stand in 
fierce argument before a canvas screen, beyond which can be seen 
the fair object of their quarrel. Signed. Framed. 


4 


eight, 9% inches; width, 7 inches 


ANDERS ZORN 
SWEDISH: 1860-1920 
ZORN, ANDERS 
216. THe THREE Graces. Etching. 
Asplund No. 236. Second State of two. Proof, signed in pencil. 
FINE IMPRESSION. Framed. 


ZORN, ANDERS 

217. FRIGHTENED. Etching. 
Asplund No. 248. Second State of two. Proof, si 
FINE IMPRESSION. Framed. 


ned in pencil. 


gg 


ZORN, ANDERS 

218. My Mopets. Etching. 
Asplund No. 273. Second State of two. Proof, signed in pencil. 
FINE IMPRESSION. Framed. 


ZORN, ANDERS 

219. On Hemso IsLanp. Etching. 
Asplund No. 276. Second State of two. Proof, signed in pencil. 
FINE IMPRESSION. Framed. 
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ZORN, ANDERS 

220. THE Carin. Etching. 
Asplund No. 279. Second State of three. Proof, signed in pencil. 
FINE IMPRESSION. 


ZORN, ANDERS 

227. .VICKE, Etching. 
Asplund No. 281. Second State of three. Proof, signed in pencil. 
VERY FINE IMPRESSION. 


| END OF SALE | 
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Appraisals 
HO RAUNT RE Desa A Le Se AN Des DALE TAX 
DNS URANCGE TAN D®? OTHER “PURPOSES 


<Se 


Catalogues 
© Hava eee OS lok. Ge isLOwN S 
<< 


ApprRAISALs. The American Art Association-Anderson Galleries, 
Inc., will furnish appraisals, made by experts under its direct super- 
vision, of art and literary property, jewelry, and all personal effects, 
in the settlement of estates, for inheritance tax, insurance, and other 
purposes. 

Upon request the Galleries will furnish the names of many trust 
and insurance companies, executors, administrators, trustees, attor- 
neys, and private individuals for whom the Galleries has made ap- 
praisals which not only have been entirely satisfactory to them, but 
have been accepted by the United States Estate Tax Bureau, the 
State Tax Commission, and others in interest. 


Cara.ocuEs. The Galleries is prepared to supplement this appraisal 
work by making catalogues of private libraries, of the contents of 
homes or of entire estates, such catalogues to be modeled after the 
intelligently compiled and finely printed sales catalogues of the 
Galleries. 

~~ 


AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES + INC 


30 East 57th Street, New York City 
Telephone: PLaza 3-1269 


Composition and Presswork 


by 


TD 
PUBLISHERS PRINTING COMPANY 
William Bradford Press 
New York 


TO THE AMERICAN ART ASSOCIATION, ANDERSON GALLERIES, Inc. 
30 EAST 5'7TH STREET, NEW YORK 


PLEASE BUY FOR ME AT YOUR SALE NO. ON I9-= 
THE FOLLOWING LOTS AT NOT EXCEEDING THE PRICES NAMED, WHICH ARE SO MUCH 
PER LOT. THESE BIDS ARE MADE SUBJECT TO THE CONDITIONS OF SALE PRINTED IN 
THE CATALOGUE OF THIS SALE. 





NAME 











ADDRESS 














SHIPPING DIRECTIONS_ 














LOG | FIRST WORD BID LOT FIRST WORD BID 
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MAKE YOUR BIDS ON THIS SHEET FOR ONE SALE ONLY. 
TERMS CASH. REFERENCES OR CASH DEPOSIT REQUIRED WITH ORDERS FROM STRANGERS. 


TELEPHONE: PLAZA 3-12'70 
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